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The author of the article addresses the features of artistic and aesthetic
education, examines its purposes, objectives, methods, means, criteria and levels of
aesthetic education. The author argues that arts and crafts are the most effective
means of aesthetic education; the basis of artistic and aesthetic education are the
concepts, the most famous of which are the concessions of artistic and aesthetic
education by B. Nemenskyi and D. Kabalevskyi. Aesthetic education is considered as
a very broad concept, including the education of aesthetic attitude to work, nature,
life, social life, arts. The author devotes his work to the study of aspects of aesthetic
education, which are understood as the process of development of aesthetic culture of
a person. Attention is paid to the connection of aesthetic education with other spheres
of education (political, labor, moral, physical, artistic) to reality. The methods and
concepts of artistic and aesthetic education which depend on many conditions are
revealed: the quality and volume of artistic information, types and forms of
organization of activity and age of a child. The effect of art on morality, which cannot
be replaced, is shown, which affects children long before they enter school. The
author emphasizes that B. Nemenskyi’s concept is based on the search for the inner
connection of plastic art with the life of society. It connects three forms of plastic
artistic activity: construction, image, decoration with the development of three
directions of artistic thinking: constructive, visual, decorative. The author of the
article states that the artistic and aesthetic education of a person has always been and
remains an important component of his life and professional self-realization. It is
emphasized that the issues of formation of artistic and aesthetic competences of the
future specialist in the field of art disciplines remain promising.
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education, methods, means, criteria, levels.

Aesthetic education is a very broad concept. It includes the education of an
aesthetic attitude to work, nature, life, social life, art. Such modern scientists as

A. Beliaiev, M. Kahan, M. Ovsyannikov, A. Raduhin and others devoted their work
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to the studying of aspects of aesthetic education. Some researchers understand
aesthetic education as a process of developing the aesthetic culture of a person [3]. At
the same time, they turn their attention to the connection of aesthetic education with
other areas of education (political, labor, moral, physical, artistic). Another point of
view is represented by the position of A. Raduhin, A. Beliaiev and others, who
interpret this phenomenon as a purposeful formation in a person of its aesthetic
attitude to reality [1].

The purpose of the article is to reveal the objectives, purpose, means, methods
and concepts of artistic and aesthetic education.

According to O. Savashinska, the goal of aesthetic education is to reveal the
natural inclinations of a person and to form the abilities to transform creatively the
world according to the laws of beauty, to establish harmony between all aspects of
the personality: mind, feelings and will. In the process of aesthetic education, the
following tasks appear: develop systematically aesthetic perception, aesthetic feelings
and ideas of children, their artistic and creative abilities, and form the basis of
aesthetic taste. “The most important task of aesthetic education is to provide students
with the development of figurative thinking and active manifestation of their creative
abilities in art (collective and individual reading of poetic and prose works,
participation in productions of small scenes, exercises in creative works, etc.)”.

B. Likhachov identifies at the heart of the organization of the aesthetic
education system a number of principles:

— the generality of aesthetic education and art education;

— complex approach to the whole business of education;

— unity of artistic and general mental development of children;

— aesthetics of all child’s life;

— artistic and creative activity of students;

— the principle of accounting age-related psychological and pedagogical
features of children [5].

Methods of aesthetic education are varied. They depend on many conditions:

the quality and volume of artistic information, the types and forms of organization of
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activities and the age of the child. Pedagogical science and practice determine a
number of the most effective methods:

— the method of persuasion aimed at developing aesthetic perception;

— the method of schooling, exercises in practical actions designed to
develop skills of a culture of behavior;

— the method of problem situations that encourage creative and practical
actions.

In his works, E. Medved singled out the following aesthetic education tools:

— subjects of the natural-mathematical cycle;

— subjects of the humanitarian cycle;

— decorative and applied arts.

Decorative and applied arts is the most powerful and indispensable means of
aesthetic educationof all the means of aesthetic education. The arts and crafts lesson
Is a special lesson. It is unthinkable without creating a special emotional atmosphere
of enthusiasm, which is achieved through the living word of the teacher, his countless
lively dialogues with students, music, visual images, game situations [2].

Measurement of aesthetic education can be carried out by different criteria:

— psychological (the child’s ability to adequately recreate artistic images in
the imagination, their reproduction, as well as the ability to admire, experience and
judgement);

— pedagogical (it manifests itself in the free choice by children of works of
art to satisfy interests, and in evaluating various phenomena of art and life, and in the
results of any activity, especially artistic and aesthetic creativity);

— social (the whole complex of behavior and attitudes of the child).

B. Likhachov in his work “Aesthetics of education” determined the levels of
aesthetic education: high, medium, low.

Low level of aesthetic development implies: fragmentary aesthetic knowledge;
randomness of observations; inability to distinguish expressive detail from the mass
of details; inability to formulate their attitude to reality; attitude to works of art, to the

surrounding reality, characterized by very general indicators — good or bad, like it —



Hayxosuii sichux /Jonbacy. 2019. Ne 1 — 2 (39 — 40)

do not like it, without any nuances; naive-realistic (direct, mirror) perception of art;
the absence or underdevelopment of creative imagination; underdevelopment of
aesthetic feelings and taste; connection with the mass culture of aesthetic feelings and
taste; passion for the plot, plot, rhythm, external attributes of the artistic work.

The middle level implies: possession of certain concepts of aesthetic values;
the desire not to describe events so much as talk about them; analyze your attitude to
reality; not always sustainable aesthetic tastes; the connection of aesthetic interests
and ideals, both with mass culture and with its true achievements; perception of art
primarily as entertaining games of thought, visual design of certain social problems;
interested attitude of pupils to the problem reflected in the work of art.

The high level suggests: the integrity of the perception of art and the
surrounding reality; the ability to feel the nature of art (the ability to recognize works,
handwriting, features of the artist's work); the need for artistic creativity, aesthetic
transformation of reality; versatile aesthetic interests and needs; developed aesthetic
taste; pronounced individuality in defining interests and ideals.

The level of aesthetic education of different people, depending on the
conditions of life and education is not the same. The main goal of aesthetic education
is to be seen in the fact that a person has organically combined the presence of an
aesthetic ideal and genuine artistic taste with a developed ability to reproduce, adore,
experience, judgment and artistic and aesthetic creativity.

Let’s consider the modern concept of artistic and aesthetic education, which are
taken as the basis for the programs of artistic and aesthetic education. The concept of
D. Kabalevskyi (1904-1987) was created in the middle of the 20th century.
D. Kabalevskyi argued that the influence of art on morality cannot be replaced by
anything. It affects children long before they enter school. The very first encounters
with art — with the first fairy tales, songs and pictures, with the first puppet shows and
animated films — put the most important moral and aesthetic problems before
children, teach them to understand what good and evil are, love of friends and hatred
of enemies, such a nobility and what is meanness. In the center of music is always a

man with his thoughts, feelings, actions.



Hayxosuii sichux /Jonbacy. 2019. Ne 1 — 2 (39 — 40)

D. Kabalevskyi believed that the present, felt and thoughtful perception of
music is the basis of all forms of familiarizing with music, because this activates the
inner spiritual world of students, their feelings and thoughts.

B. Nemenskyi is a famous artist. He began his work in the field of art as a
military artist: he reflected in his works the feat of the Soviet people on the fronts of
the Great Patriotic War. B. Nemenskyi sees the task of art in the development of the
ability to understand, empathize, sympathy, in the education of genuine humanism.

Art at all times and ages is a source of spiritual food. Therefore, the system of
aesthetic education can bear the results only if it is aware of the links between art and
life. The program of B. Nemenskyi is based on the gradual mastering of the social
experience of art. The most important distinction of the new program is the complete
block-thematic construction of the single circles of knowledge in each year and
quarter with a variety of practical activities. The entire course of study is a unified
system of consistently developing, interconnected themes that reveal the basis of the
links of the visual, decorative and constructive arts with human life and society [4].

The triad of the foundations of artistic thinking acts as three forms of artistic
activity, known to children almost long before school: design, image, and decor. Each
child in the course of their games necessarily builds something. Every child draws
something, depicts something. And finally, each child decorates himself, his toys, and
his own corner. All these three elements of artistic activity help in the introduction to
art as a form of life activity.

Aesthetic education, according to B. Nemenskyi, is based on the art of seeing
(seeing the art in the surrounding life, seeing the richness and diversity of beauty);
art to understand (pictured, decorated and built); art to depict the visible.

The concept of B. Nemenskyi is based on the search for internal connections of
the plastic arts with the life of society. He connects three forms of plastic artistic
activity: construction, image, decoration — with the development of three areas of
artistic thinking: constructive, visual, decorative. These forms of artistic thinking
accompany the spiritual life of society, help it to form and affirm the moral and

aesthetic ideal in everyday life [6].
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Every nation, every era has its own artistic and aesthetic symbols. So, the white
color in some nations adopted for the bridal outfit, the other — for mourning. The
revolutionary era of all nations is painted in red. Each generation of children should
not only master the artistic and aesthetic ideals of the era, but also shape their own
perception of life.

B. Nemenskyi believes that the unity of thought and feeling is closer to the
inner world of a child than pure thought. Therefore, along with the transfer of
scientific information, on which modern didactics is oriented, we must also consider
the way to master the content of academic subjects through experience. These
opportunities open the art. He believes that any system of knowledge should be built
on the foundation of emotional implantation in art. The artist argues that the school in
the system of both educational and extracurricular work should organically include
constructive, graphic, decorative activity [7].

Thus, the artistic and aesthetic education of the personality has always been
and remains an important component of its vital and professional self-realization.
Perspectives remain the formation of artistic and aesthetic competencies of the future

specialist in the field of art history disciplines.
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Axmen K.

Xyn0KHBO-ECTETUYHE BUXOBAHHS OCOOMCTOCTI: TEOPETUUHIBEKTOPU

Y cTraTTi aBTOp 3BEPTAETHCA JO OCOOIMBOCTEH XYI0KHBO-ECTETUYHOTO
BHXOBaHHS, PO3TJsAgae WOro I, 3aBJIaHHS, METOIH, 3aco0M, KpuTepii Ta piBHI
€CTeTUYHOI BHXOBAHOCTI. ABTOp CTBEP/KY€E, IO JACKOPATHBHO-TIPHKJIATHE
MHUCTEITBO € HaWOLIbIl €(pEeKTUBHUM 3aCOO0M €CTETHUYHOI'O0 BHUXOBAaHHS; B OCHOBI
XyJI0’)KHbO-€CTETUYHOT'O BUXOBAHHS MOKJIAeH1 KOHIICMIli, HAalBIIOMIIIIMMH 3 SKHX €
KOHIICITIi Xy/I0’)KHbO-ecTeTHYHOro BuxoBaHHS b. Hemenckoro ta JI. KabGaneBchkoro.
EcTeTnuHe BUXOBaHHS pO3MISIMAETHCA SK AYXKE IMHPOKE TIOHATTSA, IO BKIIOYAE
BUXOBAaHHS E€CTETUYHOTO CTaBJICHHS 0 TIpalli, MpUpoad, TOOyTy, COIaIbHOTO
KUTTS, MHCTEUTBA. ABTOp TIPHCBAYYE CBOK pOOOTY BHBYCHHIO AaCIICKTIB
CCTCTUYHOTO BUXOBAHHS, SKI PO3YMIIOTBCSA SIK IPOIEC PO3BUTKY E€CTETUYHOI
KyJIbTYPH JTFOAUHU. 3BEPTAETHCS yBara Ha 3B’ 30K €CTCTUYHOT'O BUXOBAHHS 3 1HIIIMMH
chepamu OCBITH (MTOJITUYHOIO, TPYI0BOIO, MOPAJIBHOIO, (P13UYHOI0, MUCTEIHKOI0). Y
cTaTTi npeacrasieHi mo3uilii A. Pagyxina, A. bensieBa Ta 1HIMX, SKI TPAKTYIOTh 11€
SBUIIE SIK IUICCIPIMOBAHE CTAHOBJICHHS B JIFOAWHI 1i €CTETHYHOTO CTaBJIICHHS JI0
nivicHocTi. PoskpuBaroTbesi MeTOAM Ta  KOHIEMNIi  XYJO0KHbO-€CTETUIHOTO
BUXOBAHHSA, IO 3aJIeKaTh BiJ 0araThOX yMOB: BiJl SKOCTI Ta 0OCITY XYIOKHBOI
iH(dopmarrii, BUIIB Ta popM opraHizarlii JisSUTbHOCTI Ta BiKy AUTHHH. [lokazaHo BITUB
MUCTEIITBA HA MOpaJib, IKUM HIYMM HE MOKe OyTH 3aMIHCHUM, 1110 BIUIMBAE HA JIITEH
3aJJ0Br0 J0 BCTYyNy O IIKOJAU. Y CTaTTl aBTOp HAroJioulye, MI0 KOHIIEMIis
b. HemeHCBhKOTO TPYHTYEThCSI Ha TIOHIYKY BHYTPIIIHIX 3B’SA3KIB IIJIACTUYHOTO
MHUCTEITBA 3 JKUTTIM CYCIUIbCTBA. BiH MOB’s13y€e Tpu (PopMH MIACTUYHOT XYA0KHBOT
TUSJIBHOCTI: TOOYyMOBY, o00pa3, JACKOPYBaHHS 3 PO3BUTKOM TPbOX HAMpsMiB
XYJI0)KHBOTO MUCJIEHHS: KOHCTPYKTHBHOTO, BI3yaJIbHOTO, JEKOPAaTUBHOrO. ABTOD
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CTaTTi CTBEPIKYE, IO XYA0KHBO-ECTETHUHE BUXOBAHHSI OCOOMCTOCTI 3aBXau OyIIo 1
3QITAIIAETHCS BAXKIMBUM KOMITOHEHTOM ii )KHUTTEBOT Ta MpodeciiiHoi camopearizaiiii.
Harononryetscsi, 10 NEpCNEKTUBHUMU 3aJMIIAIOTHCS MUTAHHS (OPMYBaHHS
XYyJI0’)KHbO-€CTETUYHUX  KOMIIETCHIII  MaiOyTHhoro  ¢axiBisg B  Tailysi
MUCTEITBO3HABYMX AUCIUILTIH.

Knrwouosi cnosa: XynoxHbO-€CTETMUHE BHUXOBAHHS, KOHIEMIII XYA0XKHBO-
€CTeTUYHOI'0 BUXOBaHHS, METOJIH, 3aCO0HU, KpUTEPIi, piBHI.

Axwmen K.

XyA0KECTBEHHO-ICTETUYECKOE  BOCIHMTAHME  JIMYHOCTH.  TEOPETUUYECKUE
BEKTOPBI

B cratbe aBTOp 0OpamaeTcss kK 0COOEHHOCTSIM XYA0KECTBEHHO-ICTETUUECKOTO
BOCIIUTaHUsA, PAacCMATPUBAET €ro LENW, 3a/Jadd, METOIbl, CPEICTBA, KPUTEPUU H
YPOBHH ACTETUYECKOU BOCITUTAHHOCTH. ABTOD YTBEPKIAET, 4TO
JIEKOPATUBHOMNPHUKIIATHOE UCKYCCTBO SIBIseTCs HanOosee 3(P(HEeKTUBHBIM CPEACTBOM
ACTETUYECKOTO BOCIUTAHUS; B OCHOBE XYJI0KECTBEHHO-ICTETHYECKOTO BOCIIMTAHMSI
IIOJIOKEHBl KOHLEINIHH, CaMbIMU H3BECTHBIMM W3 KOTOPBIX SIBIISIOTCA KOHLELHH
XyZ0KecTBeHHO-3cTeThueckoro Bocnutanus b. Hemenckoro u J[. KaGanesckoro.
OcTeTnyeckoe BOCIHUTAHWE pacCMaTpUBacTCsd KakK OYEHb I[IUPOKOE IOHSTHE,
BKJIFOYAIOIIEE BOCHHUTAHME 3CTETUYECKOIO OTHOILIEHUS K TPyly, IpUpole, OBITY,
COLIMAJIbHOW KHU3HU, MCKYCCTBY. ABTOp TMOCBSIIAET CBOIO paboOTy H3YUYEHUIO
ACIEKTOB ACTETUYECKOTO BOCHUTAHUS, KOTOpPbIE MOHUMAIOT KaK MPOILECC Pa3BUTHUSA
ACTETUYECKOMN KYyJbTyphl yenoBeka. OOpaniaeTcss BHUMaHUE Ha CBSI3b 3CTETUUECKOTO
BOCIIUTAaHUA C JpyrumMu cdepamu o0pa3oBaHus (MOJIUTHUYECKOW, TPYJIOBOM,
HPaBCTBEHHOM, (DU3NUYECKOM, XYJA0KECTBEHHOM). B cTarhe mpeacTaBieHbl MO3UILIUU
A.Panyxuna, A.benseBa u JOpyrux, KOTOpPBIE TPAKTYIOT OTO SBJICHUE KAaK
LIEJICHANIPABJIICHHOE CTAHOBJIEHUE B YEJIOBEKE €ro 3CTETUYECKOr0 OTHOIICHHS K
NEHUCTBUTEIBHOCTH. PacKpbIBaIOTCS METOJbl M KOHLENIHUH XYJI0KECTBEHHO-
ACTETUYECKOTO BOCIMTAHHUSA, 3aBUCIT OT MHOTHX YCJIOBUH: OT KadecTBa M 0O0beMa
XYIO0KECTBEHHOW uHGOpManuu, BHJIOB U (OpM OpraHu3aluu JAEATEIbHOCTU HU
Bo3pacTa pedenka. [lokazaHo BIMSHHE UCKYCCTBA HA MOpajib, HUUYEM HE MOXKET OBITh
3aMEHEHO, YTO BJIMSET Ha JETEH 3aJI0JIr0 10 MOCTYIUIEHUs B IIKOJy. B cratbe aBTOp
oTMeuaer, 4ro KoHuenuus b. HemeHCKoro OcCHOBBIBaeTCs Ha IOMCKE BHYTPEHHHUX
CBSI3€M MJIACTUUECKOI0 MCKYCCTBA C KM3HBIO 001ecTBa. OH CBA3BIBAET TPU (POPMBI
MJIACTUYECKOM XYI0’KECTBEHHOU ESITEIbHOCTHU: MOCTPOCHHE, 00pa3, 1eKOPUPOBAHUE
C pa3BUTUEM TPEX HAMPABICHUU XYJ0KECTBEHHOTO MBIIUICHUS: KOHCTPYKTUBHOTIO,
BU3YaJIbHOTO, JEKOPATUBHOTO. ABTOpP CTaThbU YTBEPKIAET, UTO XYA0KECTBEHHO-
ACTETUYECKOE BOCHUTAHUE JIMYHOCTU BcCerga ObUJI0O M OCTAeTCid  BaXKHBIM
KOMIIOHEHTOM €€ KM3HEHHOM W MpOoQeCcCHOHAIbHON caMopeanu3aiuu. OTtmevaercs,
YTO TEPCHEKTUBHBIMU OCTAIOTCS BOMPOCH  (DOPMHUPOBAHUS  XYJI0KECTBEHHO-
ACTETUUECKUX KOMITETEHLIU I Oyxay1ero CIieHuaInucTa B obnactu
MCKYCCTBOBEIUECKHUX AUCIUIUIMH.

Kntouesvie cnosa: XynoKeCTBEHHO-ICTETUYECKOE BOCIMTAHWE, KOHILIENIUU
XYJ0’KECTBEHHO-3CTETUYECKOTO BOCIIUTAHUSI, METO/IbI, CPEJCTBA, KPUTEPHH, YPOBHH.
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