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The Ideas of Aesthetic Education in the Pedagogical Heritage of Confucius

The article is devoted to the ideas of aesthetic education in the pedagogical
heritage of Confucius. The article discusses the importance of aesthetic education in
the educational process, and examines the relationship of moral education and
aesthetic education. It is shown that this relations hip exists and aesthetic education
plays an important role in the education of highly moral person in the development of
the individual student. The article presents the statements of Confucius “Lun Yu”
about the importance of music, poetry and other aspects of aesthetic education in
school education. The main attention is drawn to one of the canons of Confucianism -
“Book of Songs”, which, according to Confucius, is the basis of music education, as
evidenced by the numerous references to Confucius about “Book of Songs”.
Particular attention is paid to the study of music, poetry and ritual, which for a
longtime in China is considered to be the main content of education. In conclusion,
briefly discusses the role of aesthetic education, namely the study of literature,
inparticular “Shujing” in the development of personality of the leader and the
governor of the state. It should be noted that the central role in the pedagogical
heritage of Confucius takes moral education, but the aesthetic education is so closely
connected with the moral that is an integral part in the up bring education.
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It is well known, that a central aspect of the pedagogical concept of Confucius
was moral education. But, despite this, Confucius also emphasized the importance of
education of other important qualities by such means as music or poems, aesthetic
education for Confucius also had an important role in education. All his ideas on
education of highly moral and educated man Confucius embodied in practice within
his school. In ancient Confucian education in the early stages “six arts” were
included: rituals (ethical behavior in society), music, archery, riding in a chariot,
writing and counting, and later it was poetry (“Book of Songs”), writing, rituals,

music, classic “Book of Changes”, the chronicle of “Spring and Autumn” and other



Confucian canons such as “Book of Rites”, “Book of History”. The Master
considered poetry, ritual and music as the main content of education [1, p. 51].

Aesthetic education in China contained a strong ethical component
contributing to the transformation of human nature and refining its sensual nature.
Confucian ideal has to combine “cultural” and “natural” in person (and the first was
identical to the concept of beauty as the corresponding “li”” in the actions and words
of the perfect man). Students was educated harmonious art of expressing own
thoughts in verse (poetry) form, and the ability to dress nicely for the ritual; and, both
considered external criterion inner peace. In the late Middle Ages opponents of
Confucius supported renaissance liberation of the individual (teacher, philosopher Li
Zhi, XVII c.), tried to put as the main aesthetic category “natural and natural” idea,
but these views are not shaken the immutability of Confucian principles of aesthetic
education. Almost 10 centuries BC learning “music” became mandatory according to
ancient Confucian ideas, it was part of the ritual. As a very broad concept, “music” in
the learning process included singing, playing musical instruments and dancing as
attributes of ritual and martial arts [1, p. 61 — 62].

Understanding of the role and function of music in society and education was
established in the late Zhou (770 — 255 BC), and was associated with the activities of
Confucius. In the pedagogical ideas of Confucius music was a mean of establishing
harmony between earth and sky, because sounds permeated the world. On other hand,
music was a tool of governance and harmonious state. Attaching great importance to
the educational role of music the Master said: “The mind is formed from reading,
nature is brought up by rules of conduct, finished education is provided by music” [2,
p. 142].

In the Confucian canon “Li Ji” (*Records of ritual”) in “YueZi” (“Records of
Music”) we find: “All music sounds are born in the human heart. Feelings are
originatet within the person and are embodied in the form of sounds; when all these
sounds become completeness, it is called musical tones. That is why in the well-
controlled society all the music sounds are peaceful ... in irregular society sounds are

evil” [3, p. 330]. The Master thought the music is an integral part of governance.



Once Yan Yuan asked how to run the state, Confucius replied: “Follow the calendar
of the Xia dynasty, ride in the carriage of the Shang, wear the ceremonial cap of the
Zhou, and as for music, embrace the music of shao and wu. Ban the music of Zheng
and keep a distance from glib men. Glib men are dangerous” (Wei Ling Gong, 10) [4].

Confucius added music to a list of compulsory subjects in his school. For the
Master music was an indispensable companion of “li”. The Master said, “If a person
does not have humanity, how he may follow the ritual? If a person does not own
humanity, then how can we talk about music at all?” (Bai, 3) [4]; “There are three
kinds of pleasure are which are profitable, and three which are detrimental. To take
pleasure is going regularly through the various branches of Ceremonial and Music, in
speaking of others' goodness, in having many worthy wise friends, is profitable. To
take pleasure in wild bold pleasures, in idling carelessly about, in the too jovial
accompaniments of feasting, is detrimental” (Ji Shi, 5) [4]. There we find the
disciples of Confucius reflection related to rituals and music, “Tzai Bo said:
"Mourning for parents lasts for three years, and also one year [can be considered] for
a long time. If a noble man for three years improves in the performance of rituals,
they come in decline. If within three years [he] does not deal with music, the music
will inevitably decline ... " (Yang Ho, 20) [4].

Confucius was an astute connoisseurs of music of ancient China and knew it
very well, he learned to play musical instruments. The Master said about music:
“How to play music may be known. At the commencement of the piece, all the parts
should sound together. As it proceeds, they should be in harmony while severally
distinct and flowing without break, and thus on to the conclusion” (Bai 23) [4]. He
was engaged in the collection and sorting of music and initiated the tradition of
collecting folk songs than made a great contribution to Chinese culture. That's what
Confucius said about it: “I returned from Wei to Lu, and then the music was reformed,
and the pieces in the Royal songs and Praise songs all found their proper places” (Zi
Han, 14) [4].

It is well known that Confucianism gave priority attention to the musical arts

and poetry. There are many references to the one of the greatest monuments of



ancient Chinese song poetry that come down to us - the famous “Classic of Poetry” —
in the “Analects” (“Book of Songs”). According to many scientists, “Book of Songs”,
containing 305 samples of song and poetry of ancient Chinese was made personally
by Confucius in 484 BC. From the more than three thousand songs of different
regions of China the Master took one tenth of and brought them into a single
monument, it is called “Classic of Poetry”. “Classic of Poetry” was collected by
Confucius, ancient Chinese historian SimaQian confirms it [2, p. 142].

Personally Confucius believed that educated man must necessarily learn music
and poetry, he said: “It is Shang who can bring out my meaning. Now | can begin to
talk about the odes with him” (Ba Yi, 8) [4]. The Master emphasized that every
aspect of aesthetic education harmoniously complement each other, intertwined with
moral education, bringing people and developing them: “It is by the Odes that the
mind is aroused. It is by the Rules of Propriety that the character is established. It is
from Music that the finish is received” (Tai Bo, 8) [4].

The Master not only told in words how to educate, but also used his ideas of
aesthetic and moral education in his family. It is evident by the story of his son. Chen
Kang asked Bo Yu, saying, “Have you heard any lessons from your father different
from what we have all heard?”. Bo Yu replied, “No. He was standing alone once,
when | passed below the hall with hasty steps, and said to me, "Have you learned the
Odes?". On my replying "Not yet", he added, "If you do not learn the Odes, you will
not be fit to converse with". | retired and studied the Odes. Another day, he was in the
same way standing alone, when | passed by below the hall with hasty steps, and said
to me, "Have you learned the rules of Propriety?”. On my replying "Not yet," he
added, "If you do not learn the rules of Propriety, your character cannot be
established"”. | then retired, and learned the rules of Propriety. | have heard only these
two things from him”. Chen Kang retired, and, quite delighted, said, “l asked one
thing, and | have got three things. | have heard about the Odes. | have heard about the
rules of Propriety. | have also heard that the superior man maintains a distant reserve
towards his son” (Ji Shi, 13) [4].



Confucius praising “Shi jing” (“Book of Odes”) said: “In the Book of Poetry
are three hundred pieces, but the design of them all may be embraced in one sentence
— having no depraved thoughts” (Wei Zheng, 2) [4]. That Master believed that the
study of these can make thoughts of people “clean”. If you follow the ritual and
improve it, and if the person thoughts are “clean”, then human behavior will comply
with all rules of decency.

It is worth mentioning that Confucius paid special attention to the study of
poetry. He personally participated in editing this book and made a textbook for his
students to study poetry skills. No wonder that reading of poetry became a
compulsory subject in Confucianism. Due to its high artistic performance and deep
content collection of poetry had a huge influence on later Chinese poetry [6, p. 1].

Also, in order to be “educated in literature” Confucius recommended to study
“Shu”. “Shu” is “Shanshu” or “Shujing” (chinese 134, “The Book of History”).

Confucius believed that as outlined in this book merits ancient emperors and rulers in
the running of the state, they book contains important statements concerning this case,
their study can help to learn how to be a decent person who adheres to all rules of
decency and never rampant, to get experience in the management and learn how to
run state [7, p. 60].

Therefore, Confucius insisted not only on the importance of moral education,
but also stressed on the importance of aesthetic education. In his view, the aesthetic
education of man strengthens morale and helps to become a leader, only well-
educated and highly moral person can become a leader. “The man who has not
studied the Zhou Nanandthe Shao Nanislike one who stands with his face right

against a wall” (YangHuo, 10) [4].
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babasu C. b.

Inei ecreTnunoro BUXoBaHHs y nefaroriuHii craamuai Kondyiris

CrarTs mnpucBsSYEeHA 17esM TMPO EeCTETUYHE BUXOBAHHS B TNeEAarorivHii
cnagmuni Koundymis. YV crarTi po3riasHyTO NUTaHHS BaXKJIMBOCTI E€CTETHYHOTO
BUXOBAHHS B TPOIIECI OCBITH, & TaKOX AaHANI3YEThCS B3a€EMO3B’SI30K MOPAIBHOTO
BUXOBAaHHA Ta ecTeTUYHOro BuxoBaHHs. [lokazaHo, 10 1el B3aeMO3B 30K ICHYe U
€CTETUYHE BHMXOBAaHHS BIJNIrPa€ BaXJIWMBY pPOJb Y BHXOBaHHI BHCOKOMOPAJIbHOI
JIOJUHU, Y CTAHOBJIEHHI Ta PO3BUTKY OCOOMCTOCTI y4HS. Y CTarTl HaBEIEHO
BucnoBmoBaHHsd Kongymis 3 «JIyn FOi» npo BaxIMBICTe My3HKH, MO€31i Ta 1HIIMX
ACIEeKTIB €CTETUYHOI'O BUXOBAHHSI B MIKIJIbHIN OCBITI. ['0JIOBHA yBara 3BepTa€eThCs Ha
OJIMH 3 KaHOHIB KoH(yI1aHCTBa — «KHUTY miceHb», sika, Ha nyMKy Koudyis, Oyna
OCHOBOIO MY3WYHOI OCBITH, MPO IO CBiI4aTh 4YHCIeHHI 3ragku Koudyiiem mpo
«Kuury micenp». OcobivBa yBara mpualII€ThCS TUTAHHIO BUBUCHHS MY3UKH, TT0€311
1 putyainy, siKi 3 JaBHIX 4aciB y KuTai BBakamucs OCHOBHHM 3MICTOM HaBdaHHs. Ha
3aBEpIICHHS] KOPOTKO pO3IIISAJAETHCS POJb €CTETUYHOTO BHXOBAaHHS, a caaMe
BUBUYEHHA JITEpaTypH, 30Kkpema «lIlyn3iH», B CTaHOBJIEHHI OCOOMCTOCTI, Jiijiepa 1
npaButens AepkaBu. Ciif 3a3HA4YMTH, 110 LEHTPajdbHY pPOJb B NEAArorivyHii
cnagumHi Kondymis 3aiimae MopajdbHEe BUXOBaHHS, ajie €CTETUYHE BHUXOBaHHS
HACTUIBKU TICHO MOB’sI3aHE 3 MOPAJIbHUM, 110 € HEB1 €MHOIO YACTUHOIO Y BUXOBaHHI
Ta OCBITI.

Knrouoesi cnosa: Kondyiiii, ecteTuayHe BUXOBaHHS, TIearorika.

baoasu C. b.
Nnen scTeTHuecKoro BOCIUTAHUS B Ie1arorudeckoM Hacieann Kondyums



Crarbsi OCBsILIEHA UJIESIM 00 3CTETUYECKOM BOCIHUTAHUU B MEJArOrHueCKOM
Hacnenuu Koudymusa. B cratbe paccMoTpeH BOMPOC BAXKHOCTH 3CTETUYECKOTO
BOCIIUTAHUU B IIpollecce O0Opa3oBaHUs, a TaKXKe AaHAIM3UPYETCs B3aUMOCBS3b
MOpPaJbHOTO BOCIHMTAHUS M O3CTETUYECKOro BocnurTanusa. I[lokazaHo, 4tro 23Ta
B3aUMOCBSI3b CYIIECTBYET M ICTETHMUYECKOE BOCIUTAHWE WIPAECT BAXKHYIO POJIb B
BOCIIUTAHUE BBICOKOMOPAJIBLHOI'O YEJIOBEKA, B CTAHOBJIICHWM W PAa3BUTHH JMYHOCTH
ydeHuka. B cratee nmpuBenens! BoickazbiBanus Kondymus uz «Jlyn HOit» o BaxHocTH
My3bIKM, TO33UM M JPYTHUX AaCIEKTOB 3CTETUYECKOIO0 BOCIUTAHHUS B IIKOJIHHOM
oOpa3oBanue. [ 1aBHOE BHMMaHHe 0OpalaeTcss Ha OJIMH U3 KAHOHOB KOH(YIIMaHCTBA
— «Kuury mnecen», kKoTtopas, 1o wMHeHut0o KoHdyuwus, sBiIsuIach OCHOBOM
MY3bIKaJbHOTO  00pa3oBaHWs, O YE€M CBUJCTEIbCTBYIOT MHOTOUYHCIICHHBIC
ynomuHanus Kondymuem o «Kuure necen». Oco0oe BHUMaHUE YIEISAETCS BOTPOCY
W3y4YEHUs MY3bIKH, TO033WH W pUTyala, KOTOpbIE C JaBHUX BpemeH B Kurae
CUMTAJINCh OCHOBHBIM  coJiepkaHueM oOyuyeHus. B 3akioueHue  KpaTko
paccMaTpuBaeTCsl POJIb  ICTETHYECKOTO BOCIMUTAHHS, a HWMEHHO H3YyUYEHHUS
auteparypbl, B d4acTHOCTU «IIlym3uH», B CTAaHOBJIEHMM JMYHOCTH, JUJEpa U
npaBuTenss rocyaapctBa. Crieayer OTMETUTh, UTO LEHTPAIbHYIO pOJb B
negarorudyeckom Hacineauu KoHdyuus 3aHMMaeT MOpajdbHOE BOCIHUTAHHUE, HO
ACTETUYECKOE BOCHUTAHHE HACTOJIBKO TECHO CBA3AHO C MOPAJIbHBIM, UTO SIBJIAETCS
HEOTHEMJIEMOM YacThIO B BOCIIUTAHUU U 00OPa30BaHUMU.

Knroueswvie cnosa: Kondpyumii, scTeTndeckoe BOCIUTaHUE, M€IaroruKa.
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